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Annoranus: CTaTbs NOCBsLIeHa BO3HUKIIEMY B COBETCKOM aH/lerpayH/ie BTOPOil I0JI0BUHBI
XX B. IMTepaTypHOMY TeYeHHIO HeoaBaHrap/a. B paboTe KOHCTaTUPYeTCs, YTO
TIOHATHE «HeoaBaHTrap/» NPMMEHUTENILHO K II0CJIeBOEHHOMY aBaHTap/y JaBHO
yKe CTaJI0 KOHBEHI[MOHAJIbHBIM B 3allaflHOM HCKYCCTBe U UCKYCCTBOBEEHUH,
OJIHAKO /10 CHX T10p He YTBEPAUIIOCH B PYCCKOM Hay4YHOM Bokabyispe. [Ipu
3TOM B JIUTEPATyPOBeLeHNHU K HACTOALIEMy MOMEHTY HapaboTaH G0/bIION
UCCTIef[0BaTeIbCKUI MaTepuall, T03BOJIAIOINI TOBOPUTD O CYLIeCTBOBAHUY BO BTOPOM
nonoBrHe XX B. pycCKOA3bIYHOTO IO3TUYECKOTO HeOaBAHTapAa, aBTOPbI KOTOPOro
JIaBHBIM 00pa30M GbUIM JIOKaIM30BaHbI TMO0 B HEMOZLIEH3YPHOM IPOCTPAHCTBe
XYZOXKeCTBEHHOTO aHZerpayHzsa, mbo B SMUrpariuy. B craThe fenaroTcs BHIBOJB,
YTO OT MCTOPUYECKOTO aBaHrapza (I900—-1930-X IT.) PyCCKOS3bIYHBIN HeoaBaHIapz,
KaK ¥ 3allafiHbli, OTIUYaeTcs Ipex e BCero 0TKa30M OT COLHalbHO-IOIUTHIeCKOT0
YTOMM3Ma B [I0JIb3y YTOIHH SCTETUYECKOM, IPeANonaralei yKJIOHeH:e OT 000
U/Ie0JIOTHY Yepe3 3CKAMCTCKYIO 0 CBOeH CyTH COCPe0TOYeHHOCTD Ha PelleHnH
HCKJTIOYNTEIILHO XyZI0XKeCTBeHHbIX 3anad. Kpome Toro, HeoaBaHrapy 03abo4yeH
BOIPOCAMU BO3POX/eHUs, IPOZIOJDKeHN U 3aBeplieHNs TPaAULUil HCTOPUYeCKOro
aBaHrap/a, KOTOPbIA B CBOe BpeMsI ZieK/IapaTHBHO MaHNU)eCTHPOBaJ pa3phbiB C TH060M
u3 Tpaguumii. HeoaBaHrapAucThl B OCHOBHOM HACJIeAyIOT CaMbIM PaJIMKalbHBIM
MOKMCKaM aBTOPOB UCTOPHYECKOTO aBaHTap/ia, HepefKo BBIBOAALINM M033UI0 HA
rPaHHULbI UCKYCCTBA KAK TAKOBOTO WK B CMeXXHBIE ¢ BepBabHO# [10331elt 30HbI
BH3YaJIbHOTO, aKyCTUYeCKOT0, TeppOPMaTUBHOTO U IPYTOTo MCKYCCTBA.

KnroueBble c/I0Ba: aHZerpayH/, HCTOPUIeCKUil aBaHrap/, HeoaBaHTapl, HeoQyTypusM,
HeIno/LieH3ypHas INTepaTypa, 033us, GyTypu3M, XyA0XKeCTBeHHBII IKCIIePUMEHT.
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Abstract: The article is devoted to the neo-avant-garde literary trend that emerged in the
Soviet underground of the 2" half of the 20t century. The paper states that the use of
the term “neo-avant-garde” with respect to post-war avant-garde has already become
conventional in European art and art studies, however it has not yet established in
the Russian scientific vocabulary. Moreover, in the field of literary study a significant
amount of research material has been collected, which allows us to indicate the
existence of Russian poetic neo-avant-garde in the 2" half of the 20" century. Its
authors primarily were either localized within the uncensored literary underground,
or abroad as emigres. The article concludes that the Russian neo-avant-garde differed
from historical avant-garde (1900-1930s) in the same ways Western neo-avant-garde
did: it rejected the socio-political utopianism in favor of an aesthetical utopia that
implied the avoidance of any ideology with a virtually escapist concentration on solving
solely art tasks. In addition, neo-avant-garde was interested in the issues of revival,
continuation and completion of traditions of historical avant-garde, which in its own
times manifested declaratively the breakup with every single tradition. Neo-avant-
gardists mainly inherited the most radical searches of historical avant-garde authors,
who often converged their poetry with the boundaries of art as a whole or with zones
of visual, acoustic, performative or other art that adjoin verbal poetry.
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ITonaTtue «HeoaBaHrap» AABHO YXKe YTBEPAWIOCh B 3allaZIHOM UCKYCCTBe U UC-
KyCCTBOBE/IEHUM PUMEHHUTEILHO K TBOPYECTBY aBTOPOB, 3asBUBILINX O ceGe B
HocJieBOeHHOe BpeMs (1940—-1950-e IT.) KaK 0 IPOJoJIKaTeNaX TpajguLuii UCcTo-
pudeckoro aBaHrapaa. Bopouewm, kak numet AxHa K. IlTadduep,

..[IpefiCTaBJIeHHe O TOM, YTO XYZAOXXHWKU HeOoaBaHTapAa BOCCTAHOBIUIIH,
TPOJO/DKUNK ¥ PA3BUIN HOBBIE TEXHHKHU, KOTOPble OBbLIN BIepBble PUMEHEeHbI
B NepBble [IeCATHIIETHS NPOIUIOro BeKa, LIKPOKO PACpOCTPaHeHO U CTaao 00b-
€KTOM MHOTOYHCJIEHHBIX HCCIIEZIOBAHMI B 00aCTH M300pPa3UTENBHOIO HCKYC-
ctBa (cp.: [33] 1 [30]). OnHAKO Takass KpUTHYECKas IePeOlieHKa ellle OTCYTCTBYET
B cdepe nuTepaTypel, I7ie IOKA HEAOCTATOYHO M3y4eHa TOYHAs NPUPOZA CBA3U

MeXZy npealecTBeHHUKaMU U IIOTOMKaMH [35, €. 97].

Ecni Tak Ha3bIBaeMBIil «MCTOPUYECKUI aBaHTap/»> (0L KOTOPBIM 00ObIY-
HO [OHMMAIOT aBaHTapZ 0BOEHHOT0 Ieproza’) Ha 3amaje [pexzie BCero acco-
IIMMPYeTCs B JINTEPAType C TAKMMHU I'PYIIUPOBKAMU, KaK GyTypU3M, afau3M U
ClIoppeau3M, TO MO3/{HUM, 0CJIeBOEHHbIN aBaHrap] — <«HeoaBaHrapz», Ipef-
CTaBJIeH HeO-71afia, <KOHKPETHOM M0331eit», 1eTTpu3MoM, Hbro-HOpKCKoil mKo-
JI0M 1mo33um, modtamu rpymmbl “Black Mountain”, mossueii xymoxecTBeHHON
rpynms! “Fluxus”, YIIUIIO u fip.

OzHako HeoaBaHTAPAUCTbl — KaK XY/IOXHUKY, TaK U 03Tl — He YCIIeB
3asBUTH O cefe KaK O CleAyIoNeM OKOJIeHNN aBaHIapAKUCTOB, OYTH Cpasy e

1 Cp.: «Iloz “ncTOpUYeCKUM aBaHrapAioM” s MOZIPa3yMeBaro epyro IPUMEPHO € 1905 10 1935
rozibl, KOIZla eBpOIeiickoe HCKycCTBO GOPOIOCh 32 KOPEHHOe OOHOBIEHNE BCeX acleKTOB FOCIOz-
CTBYIOIIEl XyA0XKeCTBEHHOM CHCTeMBI» [I0, C. I4].
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OKa3aJuch 07 IepeKpecTHBIM OTHEM KPUTHUKHU CO CTOPOHBI He TOJIbKO OpPUEeHTH -
POBAHHBIX Ha KJIACCUUECKYI0 TPAAULUIO0 aBTOPOB, HO U <IyPUCTOB», BUAALIUX
B OTKa3e OT pa3pbiBa C NPOLUIbLIM OTKa3 OT CaMOro Jiyxa aBaHrapaa. Hanpuwmep,
Hemenkuii 03T laHc Marnyc DHileHcOeprep, B cTaThe «ATOPUM aBaHTap/a»
KPUTHKYS TIpe/iCTaBUTeJIell TaK HAa3bIBAEMOW <«KOHKPETHOW M033UW», YIUYaeT
UX B CTPEMJIEHUH OTPAHUYMThCS UCKITIOUMTEIBHO XY/I0KeCTBeHHBIMU 3a/ladyaMH,
YKJIOHAACH OT COLIMATIbHOM KPUTHKH:

Bcsikuil coBpeMeHHbII aBaHrapz eCTb IIOBTOPeHNe, MOIIIeHHIYeCTBO ¥ CaMO-
o6MmaH. <...> VicTopudeckuii aBaHrapz noru6 B pe3ysisrate CBOMX allOpHil. DTO ObUIO
COMHUTeJIBHO, HO He TPyc/IiBO. OH HUKOT/A He MbITAJICA IPUKPBIThCS, 3B, UTO
TO, YTO OH JieJ1aJl, GBUIO BCETO JIHIIb «IKCIIePUMEHTOM»; HUKOI/Ia OH He MACKUPOBaJI-
CS1 [0} MACKO# HayKH, YTO6bI YKIOHUTHCS OT OTBETCTBEHHOCTH 33 CBOM Pe3yJIbTaThl.
DTO TO, YTO OTIMYAET €ro OT ITOM KOMIIAHUY C OTPAaHUYEHHOI OTBETCTBEHHOCTBIO,

KOTOpast [PHIIUIa eMy Ha CMeHY; 9TO TO, YTO ZeJIaeT ero BEIUKUM [31, ¢. 79-80].

C HeOMapKCHCTCKUX NO3MLMIA IOAXOAMUT K HeoaBaHrapay Ilerep Brop-
rep, 1MO-BUAMMOMY, HEPBBIM IPEJIOKMBIIMI 3TO MOHATUE B pabore «Teopus
aBaHrapza» (1974). Broprep KpUTHKyeT HeoaBaHTap/ Kak aBaHrap/ MHCTHUTYya-
JIM3UPOBaHHBIY, YTPATUBLIMN CBOW aHTUCUCTeMHBIM HoTeHnuan. Mccnenosa-
TeJIb TIOHMMAaeT UCTOPUYEeCKU aBaHrap/l KaKk CAaMOKPUTHUKY CaMOrO MHCTUTYTa
GypiKya3HOrO HCKYCCTBa, OTPULAIONIYIO er0 aBTOHOMHOCTb U B madoce XKHU3He-
CTPOEHMA Pa3pyINAOLIYI0 IPAHMULLI MEXK/y 3CTETUYECKUM ¥ BHE3CTETUYECKUMU
cdepamu. B 3apozuBIIeMcs ocje BOIHBI HeoaBaHIapzie yIeHbli BUAUT PeaBTo-
HOMHU3allMI0 AaHHOTO MHCTUTYTA, KOTOpas NpeBpalliaeT aBaHrapy U3 HampasJe-
HUS, IPeTeHYIOMIero Ha GYHAIM3ALHIO0 COBPeMEHHOTO UCKYCCTBA, B OHO U3 er0
HalpaBJIeHU!, KOHKyPUPYIOLIUX Ha Xy[0XECTBEHHOM PhIHKE:

..HeoaBaHrap/, MHCTUTYIMOHAIMU3UPYET aBaHrap[ KaK HCKYCCTBO, TeM
caMbIM OTpHIIAsi W3HAYAJbHYI0 aBAHTapAMCICKYI0 MHTEHLMIO. <..> MCKyccTBO
HeoaBaHrap/a — UCKYCCTBO aBTOHOMHOE B [IOJIHOM CMBICJIE CJIOBA, @ 3HAYUT, OHO
OTpHUIlaeT aBaHTAPAUCTCKUI IPOEKT BO3BPAIleH!s HCKYCCTBA B KM3HEHHYIO TIpakK-
THKY. [IOIBITKY CHATb UCKYCCTBO TaK)Ke CTAHOBSATCS XYAOXeCTBeHHBIMH aKLIUAMH,
KOTOpBIe, HECMOTPSI Ha 3aMbICeJI CBOMX MHUIMATOPOB, IPUHUMAIOT XapaKTep Impo-

u3BefleHni [4, c. 92].
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Brpouem, aTa kputrKa Bloprepom HeoaBaHrapza He MOXeT ObITh aBTOMa-
THYecKH, 6e3 CyliecTBeHHbIX OTOBOPOK, epeHeceHa Ha TOT MO3HUI aBaHrapz,
KOTODBI BO3HUK B crielpruuecKux yCIOBUAX COBETCKOrO aH/erpayHaa. ABTo-
Pbl «HEIOZLeH3YPHO!M JUTepaTypbl», MPOLiecC UHCTUTYLHMANNU3AUU KOTOPO,
B OTVIMYKE OT JIUTEPATyphbl COBETCKOW U JINTEPATyphl PyCCKOTO 3apyGexbs, Ha-
9aJIcsi TOILKO B HavaJie 1950-X IT. (CM. 06 3TOM: [20, ¢. 32]), B GOMBIIMHCTBE CBO-
eM OTHOCWJIMCh K COBETCKOH JuTepaType Kak K CBepHYBILIel ¢ MaruCTpajJbHbIX
nyTeil pa3BUTHS HAllMOHAJIBHOTO UCKYCCTBA B KOHTEKCTe MUPOBOI. MHorue u3
HUX BOCIIPUHUMAJIK COOCTBEHHOE TBOPYECTBO KaK CIOCOD BO3BPAILiEHUs Ha 3TH
IyTH U, IIPeX/ie BCero B COOTBETCTBUU CO CBOMMU 3CTeTUYeCKUMU IpeAnodYTeH -
AIMU, BOJIbHO WJIM HEBOJILHO CaMOOMpe/esIsA/IuCh [0 OTHOIIEHUIO K JIUTepaType
IIPOILILJIOTr0, BEIOUPAst 13 ee HACIeAUs TO, YTO ObLIO AKTYaIbHO U OPTAaHUYHO /ISl
HUX camux. CyZid 110 BceMy, y aBTOPOB JIMTePaTypHOTO aHzerpayHzia 033us Mo-
IepHU3Ma BbI3bIBaJla MHTEepeC 60Jblle, YeM 1IP03a, a B [I033UM — Pa3IUYHble U3-
BOZIbI [IOCTCUMBOJIU3MA, T. €. Te XyA0XKeCTBeHHbIe CUCTEMbI, KOTOpPble BO3HUKIN
BO BTOpOM ZecAtuieTud XX B. B OTTAJIKUBAaHUU U [I0JIEMUKE C CHUMBOIN3MOM?.

[TpuurHa BO3HUKHOBEHMS TAKOTO MHTepeca, BO3MOXKHO, OOBSCHSIETCS
TeM, 4TO PYCCKUI CUMBOJIM3M B €ro IByX OKOJIEeHUAX NMeJl BO3MOKHOCTb [TPHii-
TH K CBOEMY JIOTUYeCKOMY 3aBepIleHHIO U KaK TPOEKT ObLT 00bsBIEH 3aKPBITHIM,
PacTBOPHUBILKCH B TBOPYECTBE CJIEAYIOMMX IOKOJEHUH aBTOpoB3. IlocTcumBo-
JICTCKas T033UsA Xe BOCIPUHUMAJach ee HacJefHMKAMU KaK MCKYCCTBEHHO
obopBaHHasi, Bo6paBinast B cebsi BCe MpeAIIeCTBYIOIINE TPAAULUK, BKIOYAs
CHMBOJIMCTCKYIO, HO He HCYepIaBIIas BCeX CBOUX TPaHCPOPMALMOHHBIX IO-
TeHIMi. BoJiee TOro — ee OT/eJIbHbBIE NIPe/ICTABUTENH ellle ObUTH XUBbI (AJIeK-
ceit Kpyuennix, Bacumick ['Henos, Buxrop IlIknoBckuit, Hukonait Xapzaxues),
KTO-TO M3 3MUIPaHTOB (Hampumep, JlaBun Bypiok i Poman SIk06coH) 1mo-
JIy4uJI BO3SMOXHOCTB B IIepUOZ «oTTenenn» npuexarb B CCCP 1 BCTpeTUTHCA €O
CBOMMU NOYUTATeNISAMU; HEKOTOPbIe Xxe (kak AHHA AxmartoBa, bopuc ITacrepHak
win Hukonaii AceeB) IpOROIKAIH MyOINKOBAThCS, CBA3bIBAs COGOIO IBE IIOXH,
¥ [IDY 3TOM «OIleKaJi» MOJIOZABbIX [I03TOB.

JIBe OCHOBHBIE JIMHUYU NIPUTSKEHUS B 3TOU cpefie — 3TO Hacjefiue pyc-
CKOTO aKMeW3Ma M PyCCKoro ¢yTypu3Mma Kak ABYX KPYIHEHIIUX MOCTCHMBO-

2 M5!I onupaeMcsl Tpesx/ie Bcero Ha KOHIENIUIO ocTcuMBon3Ma Viropss CmupHoOBa [25].
3 DT0 «yIpasaHeHue CUMBOJIN3MA KaK IIKOJIbI» GbUIO 00bsIBIEHO Bsd. FIBaHOBBIM B CTaThe
«O cexre u formate» (1914) [12, . 96-197].
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JINCTCKUX XYAOXECTBEHHBIX CHCTEM, Pa3paboTaBLINX <HOBECTKY» /S MO33UU
Ha ZIeCATUIIETHUA BIlepes] — OBECTKY, KOTOPas, CyAis [0 BCeMY, TaK U He ObLIa BbI-
IIOJIHEHA B CUJIy IIPeXJe BCero BHeJUTePaTypHbIX (COLMANIbHO-NONIUTUIECKUX)
o6crosTenseTB. OHIM 13 IIePBBIX 3TO 3aMeTHJI 03T BukTop KpuByivH B cBOei
Ony6IMKOBAHHOM MOJ] TICEBJOHUMOM CTaThe «JIBa/ilaTh JieT HOBeMIIel PyccKoi
033UU>:

Ieproz ¢ 1960 1O 1965 roAbl OTMEYeH yCUJIeHHBIM OCBOEHHEM aKMeU-
ctuyeckoro (1o mpeumyiuecTsy B JleHuHrpaze) u Gpyrypuctudeckoro (B Mockse)
HacJiefiusl PyCCKOH M033MK. DTO ObLT [IEPUOJ] yIeHUIeCTBa, YCBOGHHS YKe HAKO-

MJIEHHOT'0, HaBeJeHN A MOCTOB MeXXAy HaCTOSLINM U IIPOIIJIbIM [16, C. 246] .

OueBUIHO, YTO KakKue-TO Msrkuve $OpMbl HacleAOBaHUS 00eux Tpauu-
1Mt 6bUT BO3MOXXHBI U B PyCJie JIeTajibHOM COBETCKOU 1mo33uu. Tak, Exatepu-
Ha PeTrCcOBa MpUYKCIIAET K «HeoakMeuctaMm» ApceHus TapkoBckoro u JlaBuzia
CaMolinioBa, TOBOPUT O «HeoakMeunsMe» bBesibl AXManyirHON U AJieKcaHzpa
KymHepa u 1enoro psza Apyrux COBETCKUX IMO3TOB [27]; KaK O HaclefHUKAX
byTyprcTAYeCcKOi TUHUK rOBOPAT 06 AHnpee Bo3uecetckoMm u EBrenun EBTy-
IIEHKO, MOSBIISIIOTCS paboThi 0 BukTope COCHOpE KaK 0 «HeoaBaHrapAucTes [26]
u T. 1. ONHAKO eCJIM /Jist MPOZIOJKATeeil 06enX JIMHMIA B TIO3HECOBETCKOE Bpe-
MsI TBOpYECKME OTPaHUYeHHUsI HOCHIIM ITIaBHBIM 00Pa3oM H/Ie0JIOTMYECKHUH Xa-
pakTep, st 06x0/1a KOTOPBIX 1033151 BhIpabaThiBaia Crenuduieckuii «330M0B
SI3BIK», TO UMEHHO ISl BTOPOU M3 HUX aKTyaJbHbI ObLIN ellle W 3CTeTUYECKUE
3alpeThl, HalIOXXeHHbIE COBETCKOI LieH3ypoii Ha GoJiee WM MeHee paJivKajibHble
TBOpYECKUE IKCIIEPUMEHTHI, 6e3 KOTOPhIX JIF0OO0M XyHA0KeCTBeHHbIN aBaHTap/
cpasy e yTpaduBaeT CBOIl HOBaTOpcKuii madoc. I103ToMy aBTOPBI, HACTPOEH-
Hble Ha MPOJIOJDKeHUe aBaHTAPAMCTCKUX MOKMCKOB MO Pa/IMKAIbHOMY 0GHOBIIE-
HUIO SI3bIKA MCKYCCTBA (1 033UK B TOM YHKCJie) U He JKeJIalollie CKOBbIBATD cebst
crenupuIecKUMA KOHBEHIMSAMU JIEraJibHOU CIIOBECHOCTH, BBIHYKIEHBI ObLIM
BbIOMpaTh JIMOO <«BHYTPEHHIOK 3MUIPALMIO» JIMTEPATYPHOTO aHZErpayHza,
760 IMHUTPALHIO BHELIHIOH.

ITpu 3TOM MOKa3aTeIbHO, YTO TAKKMe aBTOPhI HEPEIKO CTaHOBUJIKCH 00b-
eKTaMU KPHUTHYeCKUX HalaZoK He CTOJIBKO CO CTOPOHBI 0HINATbHOM COBETCKOM
KpUTUKY (06BIYHO HE 0CBEIOMIIEHHOM O MPOIeccax, MPOUCXOSIINX B aHIerpa-
YHZIe), CKOJIBKO CO CTOPOHBI APYTUX ZesATelleil Hemo/lieH3ypHO! CJIOBeCHOCTH.
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Tak, ofiuH 13 1I0CJIe0BaTeIbHBIX KPUTUKOB HE0ABaHTapAHOIO Te4eHHst BUKTOp
KpuBy/uH nucas o IeHUHIpajicko MO3TUYIeCcKo! rpymnme «XeJleHyKTbl» 1 Bia-
Jumupe Dpre:

«XeNeHyKTbl» 3aBepIIMIU pa3BuTHe QyTypUCTHYeCKOHl BeTBU DyCCKOM
TI033UM, BBISBYB CKPBITble B paHHEM QyTypu3Me KOHCeDBAaTHBHble MOMEHTE,
IPeBPATUB OTKPBITUA «/jafia», XJ1eOHUKOBA U «OG3PUYTOB» B XYAOXKECTBEHHbIE
006pasisl, Tpebyiole HEYKOCHUTEJBbHOTO NOAPAXaHUA, a 3aTeM — B (aKThI
non-Ky/erypel. He ciydaitHo, 4to HauGoJee MOC/IeNOBATeNbHBIA U3 «XeleHyK-
TOB» DPJIb IIPeKPATU B 70-€ TO/bI MUCATh CTUXH, HOINBITAJICA TepeiTH Ha Mpo-
3y, @ B KOHIle KOHIIOB CZeJaJcs KOJIJIeKLOHepOM U HCCJIefjoBaTesleM PyKOIu-
ceil, OrpaHUYMB ¥ 37ieCh KPYT CBOUX MHTEPECOB TeM, YTO TaK WU HHAYe CBA3aHO
C PaHHUM HJIH C O37iHeHnM («063puyThi») dyTypusMoM. IIpeBpaiienue nosra
B ZiepXaresis apXUBa — 3Ty UMEHHO QyTyPHCTUYECKYIO SBOJIOLHI0 MOXHO OBUIO

HabJII0/IaTh ellle B 70-€ rofibl [16, C. 361].

IToka3aTenbHa ¥ pa3BepHYBLIAACA IOJIeMUKa MeXJAy peflaKiuell Heo-
aBaHTAPAMCTCKOTO XypHana «TpaHCIOHAHC» — II€YaTHBIM OPraHOM T'PYIIIBI
I03TOB-TpaHCHYPHUCTOB, 1 GOJee KOHCEPBATHBHLIM MO CBOUM 3CTETHYECKUM
yCTaHOBKaM ypHaoM «Yacbl», B KoTopoM 3a nozgnucsio A. ®@omuHa u T. Uyzau-
HOBCKOW (riceBIoHMMBI Aekcanzipa Kobaka u Bopuca OcraHuHa) Bbliiia moJie-
MUYeCKas CTaThsl «<ApXUB PeTpo-GyTypr3Mas:

«Tpauchypusm»> BooOie BepHee Ha3Bath PETPO-OYTYPU3M. Dro
onpezesnenue BOupaercst <tak! — M.IL.> B cebsi KaK aBaHrapamsm tpaHcdypu-
CTOB, TaK ¥ €T0 aDXUBHO-CTYAUIHBIHA XapaKTep, Ype3MepHYIO (0 BHIMy4eHHOCTH)
BBIy4eHHOCTD, IIEAAaHTH3M U [IUTAaTHOCTD. B peTpo-¢yTypusme Gpocaercs B r1aza
He CTOJIbKO OPUTMHATBHOCTh U H300peTaTesbHOCTh aBTOPOB, CKOJIBKO MX OCBe-
IOMJIEHHOCTb 00 Uzedx aBaHrapia I0-X — 20-X rofioB (XyeOHUKOB, KpydeHbIX,
Tydaros, Y. Cokonos, A. YudepuH, o6epuyTsl <tak! — M.IL>) U cTaparenbHOe

OTCJIeXXUBaHIE COBPEMEHHOTO0 3apy6eXHOro aBaHrapaa [29, ¢. 257].
ITocneBOEHHBIX IPeeMHUKOB MCTOPUYECKOTO aBaHrapZa Hepenko yiu-

YaloT BO BTOPUYHOCTH, B SIIUTOHCTBE 110 OTHOLIEHUIO K HEMY M €r0 KII04eBbIM
¢urypam. Bo3MoskHOe jxe BCTpedHOe 0OBUHEHME B SIUTOHCTBE 110 OTHOIIEHUIO
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K TPAAULIMSAM aKMen3Ma M PYCCKOM KJIaCCHYeCKOi M033un «He paboTaers XOTs
OBl [OTOMY, YTO HEOKJIACCHUYecKas 033U CTPOUTCS Ha BOCIPOU3BELEHUU U
IIPOJIOJKeHNUH TPaJULIMMI, TOTAA KaK UCTOPAYEeCKUI aBaHTap/, 10 KpaiiHell Mepe
IeKJIaPaTUBHO, OT JIOOBIX TPAAUIMI OTCTPAUBAIICS, OOBSBISAS Pa3pPhIB C HUMU.
KpuTrKy HaCIeIHMKOB KCTOPUYECKOTO aBaHrap/ia TpeGoBaiu OT HUX GbITh T0-
CJIef[oBaTeIbHBIMU — U OTKa3aThCs, B IyXe caMoro ¢yTypusMa, OT IIpeeMCTBeH-
HOCTH 110 OTHOLIEHUIO K HeMY, TIOHUMAs ee KaK <«IIOBTOPeHue 3a70B». OJHAKO
GYKBaJIbHBIIA OTKa3 03HAYas ObI IPOAOJIKeHre QYTYPUCTHYECKO TUHIK Ha pa3-
PbIB C IIPOLUIBIM U paZiMKajJbHOe OOHOBJIEHME SI3bIKA MCKYCCTBA, T. €. KaK pa3
HPOZIODKeHUe aBaHI'APAUCTCKOM TPaUIIUU — depe3 Pa3phIB ¢ Heo!

DTOT pa3pbIB MOT UATH ABYM NMyTAMU: Kak nokasan Unbs Kykyii, passu-
Bas Te3uc Cepresi Curesi 06 «abcomoTHON ehopMann3aLiy I0331n», B M03]-
HeM TBOpYecTBe 3ro-¢yrypucra Bacuiucka HemoBa MpOM3ONUIO Takoe 00-
HOBJIEHME, BOCHPUHATOE MHOTMIMU KaK BBIXOJI 33 TPaHMULIbI KOHBEHIIMOHAIBHOMN
03311 BO BHEJIUTEPATYPHYIO 00J1aCTh HATYPAJIbHOM rpadOMaHuM, IPUIEM

...DEJIKMI YMTATEIb MOT 3aMETHTh, YTO 33 3TUM CKPBIBAETCS MOCIEN0BA-
TeJIbHBIN BHIOOP TOM MTOATIYECKOF MO3UIMHU, KOTOPast ObLiIa CTOJIb [IPUBJIEKaTe b-
Ha JUIsi MHOTHX XYZOXHHMKOB II03/JHEr0 aBaHrapza, B yactHocti H. OneiiHnkoBa
(«Bce xopomue mucateid rpagOMaHbl»), HO KOTOPOMl OHM He MOIJIM HOCTUYb,
o mMetkoMy Habmomenuio JI. TuH36ypr, He Oyaydu CBOGOAHBI «OT KYJABTYPHOTO

Hacnenus» [19, c. 21].

B mo3zgHeM aBaHrapze, 0co6eHHO NOCTIEBOEHHOM, TaKas TPaHCIPeCcCUs
B 00JIaCTH <HM30BOTO CJIOSl» — €CJIK He BO BCEM TBOPYECTBE, TO B HEKOTOPBIX
M3 TBOPYECKUX MPAKTUK — HOCHJIA [IOAYAC MPOrpaMMHBIN xapakrep (cM., Ha-
npumep, manudecr Cepress Curesi «O 3a1a4ax TPaHCIO33UK» [23, C. 4]) U TIPO-
AIBJIAITIACh B LIeJIOM psifie KOHKPeTHBIX TBOPUeCKUX NpakTUK. C Jpyroil CTOPOHBI,
B KaueCTBe pa3phiBa C MPEAIIECTBYIOEN TPaAUIINel MOKeT ObITh BOCIPHUHST U
JleKJIapaTUBHBIN OTKa3 OT 3TOr0 Pa3pbiBa, BHUMaHUE K CBOUM IPe/IIeCTBeHHU-
KaM U K TOMy, YTO [IPOMCXOAUT B HAcTosllee BpeMs 3a I'PaHULIAMU COBETCKOM
METPOIIOJIMA — C LieJIbI0 ero Ipeojo/eHUs], BOCCTAHOBJIeHUs JMHUM IpeeM-
cTBeHHOCTU. Takoil OTKa3 COJMKAeT OTeYecTBEHHBIX HEOABAHTAPAUCTOB C UX
KOJUIeraMu B 3amafiHbIX cTpaHax. bpasunbckuii KOHKpeTUcT Ayrycto fe Kammoc
nucai B 1995 I.:
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A BUXY KOHKPETHYIO I1033HI0 KaK HellOCPEeACTBeHHO CBA3AHHYIO C IPAKTHU-
KO¥ aBaHrapAHOM, SKCIIepUMEHTaIbHO# UITH, KaK ee, BePOSATHO, paBHIbHee ObLIO
GBI Ha3BaTh, U300peTaTeNbHOM 1033UH. Sl AyMaro, YTO 3aKa4a KOHKPETHOH 03311
IIOCJIE ee MOSIBJIEHHsI B 50-X TOAaX COCTOSIA B TOM, YTOGBI BOCCTAHOBUTH KOHTAKT
C mo33Mell aBaHTapZa Hayana Beka (QyTypusMma, KybodyTypusma, najausma U
ZIp.), KOTOPYIO BMeIIaTeIbCTBO [IBYX BEJIMKUX BOWH U 3alpeleHne HallUCTCKOM 1

CTaJIMHCKOY IUKTaTypaMu 0OPeKJIM Ha MAapIUHAIM3ALMIO [32, . 369)].

Be3ycnoBHO, 3amaiHblii HeoaBaHTapZ BO3HUK BO MHOTOM KaK PeakIus
HCKYCCTBA Ha MOC/EACTBUSI BTOPO MUPOBOI BOWHBI M ObLT OJHUM U3 CIIOCO-
6O0B HalTK OTBET Ha U3BECTHbIH BOmpoc T. AIOPHO, KaKOi MOXKET GhITh M033us
nociye AymBuna. OfHAKO COIMATbHO-TIOIATHYECKUI KOHTEKCT /11 BOBHUKHO-
BeHMsI TAKOT'O UCKYCCTBA ObLIT BCe-TaKK JIOBOJILHO OGJIarOMPHUSATHBIM: OHO BO3HH-
KaJIo B OTBET Ha 3ampoc 06IIecTBa U He BCTPeyaJio, eCyiv Pedb U/ET O IeMOKPATH-
YeCKMX CTPaHax, CyIIeCTBeHHBIX MPEMATCTBHI CO CTOPOHBI rocyaapcrsa. Torna
Kak HeoaBanrapa B CCCP 3apoxmajicst B 00IecTBe, XOTsI ¥ 0CBOOOXKIAI0IIEMCS
HOCTEeNeHHO OT Hac/Ieys TOTAIUTaPHOIO KOHTPOJIS, HO BCe elle HaXOAAIIeMCs
071 KEeCTKOW OIEKOU BJIACTH U BIMSHUEM OQUIIMATIBHON MTpOMaraH/bl ¢ ee He-
JKeJIaHUeM JIONYCKaTb HeKOHTPOIUpyeMble GOPMBI XyZ0KeCTBEHHOH pediiekcuu
HY TIePUOZa CTAIMHCKUX Perpeccyii, HU YyJOBUIIHBIX AT CTPaHbI OCIEACTBUIN
Bropoit MupoBoii BoiiHbl. Kak 3ameuaer Bopuc I'poiic, 310 pedekcus Gbina
OrPaHMYeHHO [IONYCTHMA TOJBKO B (OPMAx «peaJUCTHYeCKOrO HCKYCCTBA»:
«peaKIus Ha CTaJTUHU3M OblIa He aBaHTAPIMCTCKOM, KaK OXHUIanoCh, a Cyry6o
TPAAUIIMOHATUCTCKOM» [9, C. I00], TAK YTO OTBIT PENPECcCUid B OCHOBHOM JlaBaJ-
s yepe3 pU3My ONTUKU peanucra Anekcanapa CoJDKeHHUIbIHA, OMbIT KOJUIeK-
TUBU3AIIMU U HKOJIOTUUECKHUe MPo6ieMbl — MUcaTesIeii-epeBeHINKOB, a TI0f-
JIMHHBIH OMBIT BTOPOI MUPOBOI BOMHBI — COBETCKUX aBTOPOB «JIEUTeHAHTCKON
MPO3bIv4.

Bo3sBpalieHue UCKycCTBOM HeoaBaHTapZia aBTOHOMHOCTH B 3TUX YCIOBU-
X OBLIO CIIOCOOOM YCKOJTb3HYTh OT U/I€0JIOTUYECKOTO KOHTPOJIS U ONTUTU3AIINH,
0061IMM 775t GOMBIIMHCTBA aBTOPOB aHZErpayH/a, a TaKXKe OCTABUTh 3a COOOi
MPaBO HAa XY/IOXKECTBEHHbINA MOMCK, GOPMAJIbHBIA IKCIEPUMEHT U COGCTBEH-

4 OO6 aHTHMOJIepHI3Me 1 aHTHABaHTap/IM3Me IpeiCTaBUTeNel COBETCKOTO HEONOYBEHHNYe-
CTBA, BBITEKAOIEH U3 IPHCYLIell MM OPTraHULUCTCKOM MOZIeIM TBOPYeCTBa, CM. BaXKHbIe 3aMeya-
HUA AHHBI Pa3zyBasnoBoit: [22, . 221-235].
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HYIO CyOBEKTHOCTD, YTBEPKAEHHEe YHUKATIbHOCTY aBTOPCKOM ONTHKU U MaHephl.
Be3yci0BHO, yTOMNU3M MCTOPUYECKOTO aBaHTap/ia, BO MHOIOM OJ1arofiaps OMbITy
CTOJIKHOBEHUS C [TOCJIe[ICTBUAAMMY €ero peanr3alyy TOTAIUTAPHBIMU PeXUMaMy,
B HeoaBaHrap/ie ObUT PeyIUPOBaH ero ajieliTaMu /10 YTOMMU3Ma 3CTeTUYECKOTo,
OrpaHMYMBASICh 3a[1a4aMy PEBOJIIOINY B MCKYCCTBE, T/ie 0007 CJIOM KOHBEHIIU
Y YCTOSBIIMXCS OPSAIKOB He YIPOXKaeT KU3HY 1 B1aTOONyYrIo HaAPOIHBIX MacC
Y He MpeBpallaeT UX B MaTepual JAjf OuYepeHbIX COLUAIbHO-TIOIUTUYECKUX U
aHTPOIIOJIOTMYECKUX IKCIepuMeHToB. [IpusHaeT aTo U Broprep, korza B npume-
YaHUSAX K CBOEi paboTe JlaeT CIOBO OJJHOMY U3 «CO3HATeJIbHbIX He0aBaHTapau-
CTOB» — KOHKpeTucty Kpucy Benuesnto, yTBepxaroliemy, 4To

PeBOJIOIMOHHBIM SBJIAETCSA He TOT IcaTeNlb, KOTOPHIi IPUAYMBIBaeT ce-
MaHTHYeCKH-T03THYecKie $ppasbl, NMeIOLINe COfeP)KaHueM U LieJIblo HeobXozu-
MyIO PEBOJIOLMIO, HO TOT, KTO MO3TUYeCKUMU CPe[iCTBAMU PeBOJIOLUOHU3IPYeT
TI033MI0 KaK MOJIe/lb CaMOil PeBOIOINHY. .. UCKYCCTBEHHO CO3ZIaHHOe OTUyX/eHHe
MCKYCCTBA OT PeIpecCUBHOM AeMCTBUTEbHOCTH CIIYXKUT BEIMKOW IBIDKYIEN CH-
Jioit. OHa JuaneKTUYHA, TOCKOJIbKY IPUBOAUT B ABIKEHHe 3CTeTUYEeCKOe OTUyX-

JieH1e OT peajibHOrO (LUT. 11O: [4, C. 35]).

Tono6Hbie e MeXaHM3Mbl OTUYKAEHWS OT PElNpPeCcCHMBHBIX PEYeBbIX
IIPaKTUK COBETCKOIO BpPeMeHU JABWrajy M HeoaBaHrapaucramu B CCCP, pna
KOTOPBIX yXOl B PaMKAJIbHbINA XyI0XKeCTBEeHHbIN SKCIIEPUMEHT ObLT CI0COO0M
ABTOHOMM3alMK U OCBOOOXKZEHHs MO3TUYEeCKOTrO CJOBa. B oTimyme OT moa-
TOB-ZIMCCUAEHTOB (CM.: [20, €. 23]), OHU He GBUTH AHTUCOBETCKMMU aBTOPAMU —
HO He ObLIM ¥ COBETCKMMH, TbITAsICh BBICTPOUTH MapauieibHoe 0QuIHanbHO-
My JIUTepaTypHOe IOJie, ¢ TOJO3peHreM BCTpedast OOy HIEONOTHYecKyro
AHTXXMPOBAHHOCTb, KPOMe TOH, YTO yTBepk/asna abCONOTHYI0 aBTOHOMHOCTb
3CTETUYECKOI0 — He3aBUCUMOCTb €ro Kak OT BJIACTHBIX, TaK U OT PbIHOYHBIX
uHcTuTynui. ITocneBoeHHas KOMMOAUQUKAIMA aBaHrapAa, B KOTOPOW 4acTo
yIpeKaJy 3amafiHbIX He0aBaHIapAKMCTOB, Oblia /Jis PYCCKOS3BIYHOTO aH/erpa-
yHAA — TIO KpaiHel Mepe B ero JINTepaTypHON 4YacTH — IIOYTH HEBO3MOXKHA:
JaXe KOrfa K Hadajly 1960-X IT. Ha4a/li CKJIaAblBaThCsA HElOALeH3yPHBIe Xy/O0-
JKeCTBeHHble MHCTUTYLIMY, OHU, KaK U Xy[J0)KeCTBeHHble aKLIUHU XY/I0KHUKOB aH-
ZerpayHzia, — B CHJLy OTCYTCTBHUS apT-PbIHKAa — HOCUJIY BO MHOTOM aJIbTPYUCTHU-
4ecKuit XxapakTep, IPUHOCS CKOpee MPOGIeMbl ¢ BIACTAME, YeM MaTepruabHbI
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npoduTt. HemanoBaxHast 4epTa, 001iasi Zisi BCEro XyA0KeCTBEHHOT0 aHerpayH-
na, Ho 0COGEHHO HeOBAHTAPAMCTCKOr0, — OTKa3 OT IIMPOKOU ajjpecariuil CBOero
TBOpYeCTBa: 110 3ameyanuto JK. GpoH LuieBUTII, CAMU3AATCKUE «XKYPHAJIbI ObLIN
OpHEHTHPOBAHBI Ha HY)XAbI HeOUINATbHBIX MHICATeNeH, a He Ha YUTATebCKYI0
ayouTopuio» [36, . 4]. Tak, OAVH U3 KJIIOYEBBIX MEYaTHBIX OPraHOB HEOaBaH-
rapaa — XypHai «TpaHCIOHAaHC» — BBIXOAWJ TUPAKOM 5 IK3eMIUISPOB, a ero
HpeAIecTBeHHUK — XypHan «Homep» — 1 BOBce M3aBaiicsl B eJUHCTBEHHOM
aK3eMIuIspe: 00a U3gaHus MpefHa3HaYasIMCh IS TIePeiadn 13 PYK B PYKHU C 0051-
3aTeJbHbIM BO3BpallleHWeM K 3aKOHHOMY X03AuHy. IIoka3aTenbHa U OCTOPOX-
Hasi oueHka [xoHa Boyara meporo Toma anrtonoruu <Y Tony6oit JlaryHbi»
Koncranruna K. Ky3bMUHCKOTO — M3[aHUS B JKaHpe, Kak OyATO MpeZrnoiarao-
IIeM IIMPOKYIO aZipecaluio: «<B KOHEYHOM cueTe, 3Ta aHTOJIOrUs OyIeT MOHATA
JIMLIb OIIpeZie/leHHON ayAUTOpYeil, OCKOIbKY 3TO KHUTA /71 IIOCBAIEHHBIX» [2,
C. 12]. I3BeCTHBIH «repMeTU3M» Xy/10’KeCTBEeHHO! TPOAYKLIMY caMU3aTa — Jja-
JIEKO He TOJIbKO CI0CcoO 06MaHyTh KOHTPOJIMPYIOIIKE OPraHbl, HO ¥ Cocob pe-
KPYTHHI'A «CBOEro» YUTaTess — FOTOBOTO K CO3HATEIbHOMY YCUJIMIO HaBCTpeuy
aBTOPY, /151 TOTO YTOOBI BOMTH B KPYT «[IPUYACTHBIX». 1 HeoaBaHTap TYT B CUITY
CBOEIi KJTI0YeBO# YCTAHOBKY Ha SKCIIEPUMEHT 0COOEHHO MOKa3aTeNleH: OfIH U3
Ba)XHEHIINX ero 3CTeTUYecKUX MEeXaHHW3MOB — IIOATBEPKeHNe YUTaTeIbCKOTo
OKM/IaHUS UMEHHO B TOM, YTO OHO HelpeMeHHO 6yneT o6MaHyTo.

ITotomy He paboTaeT MPUMEHUTELHO K PYCCKOSI3bIYHOMY HEOaBaHTapAy
u ynpek Ilerepa Bioprepa B TOM, 4TO SIKOObI «CPE/ICTBA, K KOTOPBIM MPUOEraiT
aBaHrap/IUCThL, YCIIeIU YTPATUTh CYLleCTBEHHYIO YaCTh CBOET0 IIOKOBOTO BO3/lel -
CTBUS» [4, €. 91|, — HeoaBaHraps B CCCP BO3HUKaJ B COLIMOKYJIBTYPHBIX yCJIO-
BUSAX Kyzia Gosiee BpakeGHbIX /IS Xy/0XKeCTBEHHBIX HOBAIMH, YeM BO BpeMeHa
MCTOPUYECKOTO aBaHrap/ia. PynHupoBaHHas KynbTypHas NaMATh JIMIIb OTYaCTU
MOIVIa CO3[aBaTh «IOJJlePKUBAIONIKI» BOCIIPUATHE KOHTEKCT: 3/1eCh JjaKe MAT-
K/e HOBAlLlMM <«pa3pelleHHbIX aBaHrapAuCTOB», Bpode EBTymeHnko n BosHeceH-
CKOT0, IIPOM3BO/IMIIY LIIOKOBOE BIleyaT/ieHe Ha HeKOTOpble TPYIIIbl YuTaTesnel u
MOTJIM OKa3aThCsl Ha OCTPHE OYepeiHOl KaMIaHuk 60pbObI ¢ «HOpMaTH3MOM>.

Ho KaKOBbI IPaHUIIbI TOTO, YTO MbI 0603HAYaEM UMEHEM «PYCCKOS3bIY-
HbIY I03TUYecKUI HeoaBaHrapa»? Eciu uaty nyteMm, npeayioxkeHHbIM AHIpeeM
KpycaHOBBIM NpPUMEHUTENIbHO K <«UCTOPUYECKOMY aBaHrapAy», U TOBOPUThb He
CTOJILKO O TEOPETHUYECKOM IOHSTHH, CKOJIBKO 00 «MMeHH» KOHKPEeTHOTO HUCTO-
PUKO-JINTepaTypHOro sABJIeHUs (cM.: [18, c. 16]), To, Kak U B cjy4ae C UCTOPU-
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YeCKUM aBaHrap/ioM, Mbl He OOHAPYXUM YETKOI IPAHUIIbI MEeXIY TeM, YTO 3a-
CTyXuBaeT ObITh MPUYKCIEHHBIM K HeOoaBaHTapAy B PYCCKOSI3BIYHOM IM033UH,
a 4TO CyIecTByeT B CMEXHBIX C HUM 3CTeTUYeCKUX IPOCTPAHCTBAX, AaXe eclu
3aX0/is1 UHOTZIA Ha «4yXyl0» TEPPUTOPHIO. DTO CBA3AHO U C 3BOJIIOLIMEN TTO3TUK
TeX WM VHBIX aBTOPOB, ¥ C BPEMEHHBIMY MHTEPBEHLUSAMY HEKOTOPBIX U3 HUX
B 30HBI, KOTOPbIE MOJXHO OTI03HATh KaK HeOaBaHrap/HbIe, ¥ C TMOPUAHOM IPUpPO-
ZI0H LIeJIOro psAfia Xy[0)KecTBeHHbIX ABJIEHUH, IOMyCKAIOIKX pa3inyHble, axe
B3aMMOUCKJIIOYAOIe MHTepIIpeTaluy (KaK JieXallux B [10Jle aBaHTapAUCTCKUX
NIOMCKOB — Y KaK He BIIMCHIBAIOIMXCS B HUX).

Bugumo, ¢ 3TUM CBf3aHO TO, YTO IO3[HHM, IOCTEeBOEHHbIH aBaHTapf
B Pa3NUYHBIX paboTaX MOXKET TPAKTOBATHCS KAK YTOAHO LIMPOKO (YTO HAM XO-
POILIO M3BECTHO U II0 MOHATHUAM «aBaHrapfl» / «aBaHIapAu3M»), lepeceKasich 1
JlaKe CMeIIMBasCh C TAKUMH TEPMUHAMU, KaK «BTOPOU aBaHrapzi» [8; 14], «mo-
craBaHrapn(usm)» [3; 5; 13], «Heo-/(mocT-)dyTypusm» [21, c. 258-279; 35],
«aBaHrapj nocjie apaHrapia» [I7, €. 305-330], «aBaHrapfi-3» [I5, C. 412—435;
24, C. 71-118], «<BHEUCTOPUYECKUI aBaHTapA» [I] U Jp.

Osnbra CokosioBa B cBoeit MoHorpadguu «OT aBaHrapaa K HeoaBaHrapay:
A3bIK, CyO'bEKTUBHOCTD, Ky/IbTYPHbIE TIEPEHOChl> — BUIUMO, EPBOI IOIBITKE
Ha PYCCKOSA3BIYHOM MaTepuajle KOHLeNTyaau3UpoBaTh 3TOT TEPMUH — OTHOCHUT
K HeoaBaHrapzucraMm B. CocHopy u I. Ajiru, BeIOMpas JIMHIBONIOATYECKUA pa-
KypC AJIs1 CBOero MOozXoza:

ITox HeoaBaHrap/ioM MbI IIOHMMaeM OOILIYIO TeHIEHLMIO, XapaKTePHYIO
715 TBOPYECTBA OTAEJBbHBIX TO3TOB BTOPOH MOJIOBUHBI XX B., CBA3aHHYIO C Pa3BH-
THEM U I1ePe0CMBICIIEHAEM 3CTETUKH U SI3bIKOBOTO IKCIIEPUMEHTA PAHHETO aBaH-
rapza. Cpeaiy OCHOBHBIX 4epT HeOaBaHTapAHO! 033UH MOKHO BBIAEIUTL 0c060€e
OTHOIIIEHHUE K SI3bIKY, OPUEHTALIMIO Ha A3BIKOTBOPYECTBO U «BO3POXKZAEHUE» CIIO-
Ba; IOKMCK Mpasi3blka ¥ [POTOCJIOBA, a TaKKe 00pameHHOCTh K ApyruM $bopMam
CyILeCTBOBAHMSA WM CTAJMAM PAa3BUTHUSA CBOETO A3bIKa (HAIIPUMep, K UaJIeKTaM,
IUITIOCCUH, APEBHEPYCCKOMY, IPACIaBIHCKOMY U T. /1.); pedJIeKCHIO A3bIKA U aKTy-
aJIM3aLMI0 MeTaTeKCTa KaK CTPYKTypoobpasytomero u pediiekcrBHOrO Gopmara;
aBTOpedIeKcHIo CyObeKTOM caMoOoIpenieleHHs B A3bIKe; CMellleHue Mo pedepeH-
IIMaTbHOMY BEKTOPY, BbIXO/] 38 FPAHUIIBI TEKCTa, GalaHCHPOBaHUe Ha IPaHMU 3HaKa

1 06'beKTa, KATeropHil TEKCTYaIbHOTO 1 TEJIECHOTO [26, €. 19].
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WHave roBopsi, pedb uneT 06 OrnpesieIeHHbIX MeHOeHYUAX B IOITUYECKOM
A3bIKe BTOPOI MONOBMHBI XX B., OGIIMX /IS [[EJIOTO Psifia [I03TOB, TEHAEHIIUSX,
KOTOpble UCCIIefloBaTeIbHNULIA OlIpe/iesisieT KaK HeoaBaHIapJHble: IOAX0, KOTO-
poiii Onbra COK0IOBa OMUCHIBAET KaK «00beIHeH e IO/l 3HAKOM “HeoaBaHrap-
11a” pasTMYHBIX ABTOPOB, HE COCTABJISIONIUX OOIel IIKOJIbI, Ha OCHOBAHUU MX
OCMBICJIEHUS] CBOEl MpeeMCTBEHHOCTH K aBaHTapJHOW TPaJVULUU U Pa3BUTHUSA
($bopMaNbHBIX YCTAHOBOK Ha SI3BIKOBOY SKCIIEPUMEHT» [26, C. 15].

3aMeTuM, BIpOYeM, YTO NPU TAKOM IIOAXOfile K HCCIIeflyeMOMy Mare-
puaiy 1oj Hero mnofmnajaeT BeCbMa 3HaYUTeJbHOE YUCJIO aBTOPOB YKa3aHHOTO
WCTOPUKO-JIUTEPATYPHOTO TIePUOJa, 3aJ0T YeMy, K IpuMepy, — UCCIIeJOBaHUSA
Jropmuist 3y60BOiA, B psizie paboT MoKa3aBIleil Ha MaTepuaie sI3bIKOBBIX JKCITe-
PUMEHTOB 1033UX BTOPOY MoJIoBUHBI XX — Havana XXI B., 4YTO TAaKOTO pojia 3KC-
NIepUMEHTAJIbHBIY TOAX0[, K TO3TUYEeCKOMY fA3BIKY SIBJIAETCSA TUIOJOTHMYECKAM
NPU3HAKOM aKTyaJbHOH I033UM B 1IeJIOM HAa4MHasA C NOCJIeBOEHHOTO BpeMeHH.
HccnenosarenbHUIIA IPOTUBOINIOCTABIIACT [BE KIOYEBBIX TEHECHIVU B II0331U
1960-1990-X IT.:

OnHa U3 HUX HalpaBJjieHa Ha IT03HaHWe JIOTUKU 6I)ITI/I${, CTPEMUTCA K pe-
AJIMNCTUIECKOMY OTPaKEHNIO JIeCTBUTENILHOCTH, YKPEIJIEHUIO A3BIKOBBIX HOPM,
npeanosaraeT BOCHUTATEIbHYIO (l)yHKI.II/I}O npoun3BeneHus. ,pr[‘aﬂ TeHJZeHI 1A
CBsA3aHa C yCTaHOBKOﬁ Ha 3KCIIEPUMEHT, KPpUTUIECKUM OTHOIIEHUEM K SI3BIKOBOM
HOpME 1 OTKa3oM OT JTUTaKTIIeCKO Cl)yHKLII/II/I B Takom Cjly4ae BHMMaH1e aBTO-
POB 1 yuTarenen MNPUBJIEYEHO K HEYNOPAAOIYEHHOCTU MUpaA, IapaZloKCy, U3MeH-
YHUBOCTH CyH.IHOCTEfI Y CBOMCTB, aJIorTu3My u HecTabMILHOCTH CAMOTO f3bIKA KaK

OTpa)kKeHHs Hallero CO3HaHuA [11, . 7].

ToBOpsA 0 M033UM, «OPUEHTUPOBAHHOM HAa AKTUBHBIE A3bIKOBbIE IOMCKU 1
SI3bIKOBbIE Tpeobpa3oBaHust» [I1, c. 7], 3y60Ba Ha3bIBAeT MMeHa aBTOPOB, MHOTiE
13 KOTOPBIX 00BIYHO MTPOXOIST [0 Pa3psijly He aBaHTaPAUCTCKOM, HO CKOPee <Heo-
KJIaCCUUEeCKO», «HeoTpaIMlIMOHAIMCTCKOM» 11033un (Harnpumep, M. Bpoackoro,
0. Oxankuna unn E. [TIBapir), uTo 3acTaBiseT HaC yTOUHUTb KpUTepUH ollpezienie-
HUSA HeoaBaHrapza. OnHaKo, Kak HanoMuHaeT Asexcanznap @nakep 06 aBaHrapze,

...KaK TOJIBKO €ro pa3pacTaoniyecsi BUIMPb «00HaXeHHbIe TpreMbl» (B CO-

OTBETCTBUU C TEPMUHOM PYCCKHX (OPMAIHCTOB OOHAXKeHHBIH IpHeM) BHeNp:-
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I0TCSL B IPyTHe XKeCTKYe CTPYKTYPHbIe 00pa30BaHMUSs, OHY I1ePeCTAOT ObITh aBaH-
rapJHbIMU, XOTS MbI MOXXKEM UX B KaueCTBe TAKOBBIX BOCIIDUHUMATb, €CJIM OHU BCe
elje OTMeYeHbl «0OHAXEHHOCTBI0», @ IOTOMY ¥ MHTEPIPETUPOBATh COOTBETCTBY-

oM 06pa3om [28, c. 69].

A 3HauuT, 711 TOTO YTOOLI TOBOPUTH O TIPUHAZJIEXKHOCTH He KOHKPETHO-
ro MpOK3Be/ieHHs], HO KOHKPETHOTO aBTopa (Wjiu XOTsi Obl 3HAYUMOTO Heproza
ero TBOpYeCTBa) K HeoaBaHTapay, CJieflyeT IOCTaBUTb BOIIPOC O crmeneHy Pafu-
KaJIM3Ma <«SA3bIKOBBIX IOMCKOB» U «SI3bIKOBBIX Pe0Opa30BaHuil», a TAKXKe O pa-
IYKajy3Me IIOUCKOB B pAfie APYIUX aclleKTOB TOT0, YTO TPAAULIMOHHO OTHOCUTCS
K «XyZ0XeCTBeHHOU popMe» WIIH «IIJIaHy BhIpaXKeHUs1» mpousBeneHus. U ucxo-
IUTB TIPY 5TOM 13 KJIOYEBOTO Te31ca, PasziesisieMoro 60JbIIMHCTBOM UCCIe0Ba-
Teslell aBaHrapia, YTo B OCHOBe aBaHrapzia Kak 0c0O0ro TUIa TBOPYECTBA JIEKUT
IOMMHAHTHAs YCTaHOBKA HAa GOPMaIbHBIN SKCIIEPUMEHT.

CornacHo V1. CMUDHOBY, «IUIaH BbIpaXeHHsI» TeKcTa B yTypru3me — mep-
BOM, IIpelleleHTHOM JiJIS PyCCKOTO MCTOPUYeCcKOro aBaHrapzia TedeHuu — U CTa-
HOBUTCS [UVIAHOM €T0 COZIePXKaHUS: «..QyTYPU3M COOOIIM CMBICIY CBOWCTBO
Bellld, MaTepUann30BaJl CeMaHTUKY XyZl0)KeCTBEHHOI0 3HaKa, ypaBHsJI UzeoJo-
TUYEeCKYIO0 Cpefly C SMIUPUYecKoii», a clejloBaTebHO, B HEM «“XyZI0KeCTBeHHbII
CMBIC/I” — 3TO He TO, YTO apTUKYJIUPYyeTcs, a TO, KAK apTUKYJIUPYeTCs, caM 36)-
k0801, TpaQUIeCKUIl NI MUMUKO-XKeCTUKY/SIIMOHHBIN aKT. BHemHsAs, Mare-
pUajbHasA CTOPOHA 3HAaKa OTOXZIECTBIIAETCS C er0 WZealbHBIM aclHeKToM» [25,
€. 103-104]. Y moToMy ompeieIIf0IIAM IPU3HAKOM «ABaHrapza-3» (kax Cmup-
HOB OITpefieNisieT HeoaBaHrapy), HacJeAyoImero ¥ cueprblBaoniero TpaHcdop-
MAaIlMOHHBIN OTEeHIMAaI UCTOPUYECKOTO aBaHrap/ia, CTAHOBUTCS

HEBO3MOXXHOCTb CaMO KapTHHBI ¥ OG0T XyJ0XKeCTBEHHOTO MPOM3Be-
IeHwsi 6bITh Perpe3eHTaHTOM COLMO(PU3NIeCKON Cpebl. ABaHTapA-3 ZOBOLUT TOT
KPU3HC Perpe3eHTaTUBHOCTH, KOTOPBIH <...> CAeJajcs OLyTUMbIM B POMaHTH3Me,

10 HETIONIPaBUMO¥ KaTacTpodsl [24, . 98].

DTO 3HAUUT, YTO OCHOBHBIM COZlep)KaHUeM HeoaBaHIapAHOTO [IPOU3Bee-
HUS U ero peepeHTOM IIpex/ie BCero CTAaHOBUTCS OHO CaMo, IIPHeMBI ero C03-
IaHUsI — Ha 4YTO ellle B 1939 I. obpaliia BHUMaHHe OIUH U3 EePBbIX TEOPETUKOB
HeoaBaHrapia Kmement I'punGepr, B cBOeil cTaThbe «ABaHTapZA ¥ KUTY» IIPO-
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TUBOIIOCTABJAA UCKYCCTBY «aKaZleMU3Ma» MOAJMHHO aBaHTapAHOE MCKYCCTBO,
B KOTOPOM, <II€PEHOCS CBOEe BHUMAHIE C TIPeIMETOB OBBIIEHHOTO OIbITA, 03T U
XYIOXHKK 00paIliaeT ero Ha CpeACTBa CBOEro pemecnas [7, ¢. 51]. ViMeHHO 370,
cornacHo I'punGepry, mo3BoJIseT 3armafHOMY aBaHTAPAHOMY HCKYCCTBY u36e-
JaTh MPeBpaNleHst B KUTY 6YPKya3HOTO UCKYCCTBA ¥ KOMMOAU(UKAIIH.

Kpome Toro, kpaiiHe BaXKHBIMU HaM IPEJCTABIAIOTCA U HaGIIOIeHUs
Banepus I'pedxo, NpesIoKUBIIEro UCIONb30BATh CEMAOTUYECKYIO ONTUKY AJA
XapaKTePUCTUKY OJHOM U3 BaKHEUIIUX TeHeHINH, KOTOpas OTAnYaeT 03310
HeoaBaHrapZia ¥ KOTopas COCTOUT B TOM, YTO «C€MAaHTUYECKOe U3MEepeHue OT-
CTyIaeT B Hell Ha BTOPOU IJIaH, TOTZA KaK CUHTaKTHYeCcKue U IIparMaTuieckye
acreKTh! HeOOBIYANHO YCUTUBAIOTCS» [6, C. 79]. [leNI0 B TOM, YTO /s «CeMaHTH-
YeCKOro U3MepeHUsI», UAYIIero B ICTOPUYECKOM aBaHIap/ie OT OIIBITOB «3Be3/[HO-
ro si3bika» Benumupa Xne6HUKOBA, XapaKTEPHO «CTPeMJIeHKe ePeoCMbICIUTD
KOHBEHI[MOHA/IbHble CBSA3U MEX[Y 3BYKOM M 3HaueHWeM W HalTH “IIpaBUJIbHOE
uMs” Belllell, CIOCOOHOe HANPSMYI0, MIKOHMYECKH BBIPA3UTh MX CYI[HOCTb> |6,
C. 79], 94TO COMUIKAET ITH OMBITHI C MOUCKAMU PYCCKUX CUMBOJIMCTOB: UMEHHO
3Ty JIMHUIO IIPOZIOJDKUIIM aBTOPLI, KoTophlx H. Jlelimepman u M. JIumoBeuxuit
wn K. Kopuarus onpenensior kak «Heo-dyTypucroBs (a O. CokonoBa mepBbIx
IByX M3 HUX — Kak HeoaBaHrapzucroB), — B. CocHopa, I. Aiiru, B. Kazakos,
E. MuanakanoBa u np. CoGCTBEHHO Ke HeoaBaHTapAHAs JIMHUSA YKIOHSETCS
OT CeMaHTH4eCKOH HaIpaBleHHOCTH IIOMCKOB B CTOPOHY CHHTAaKCHMYeCKOW U
IIparMaTU4YecKoy, KOTOpble TPAJUIIMOHHO aCCOLMUPYIOTCS B aBaHTapAHON Tpa-
UL ¢ TUHUed Asnekces KpydeHbix:

IJIs1 CHHTAaKTHYeCKOTO BEKTOPA aBaHI'ap/HOM [1033UU XapaKTepHbIM Oyzer
He MOKCK HOBBIX OTHOIIEHHI S3bIKOBOTO 3HAKA C BHEA3BIKOBBIMU CYLIHOCTSIMH,
a mepepacrpezesieHrie OTHOLIEHNH MeXIy CAMUMHK A3bIKOBBIMHU 3HAKAMU — 3BY-
Kamu, MOpdeMaMu, CJIOBaMH U T. /1. <..> 00JIaCTh MPAarMaTUKK TaKKe OKa3ajiach
00BEKTOM MHTEHCUBHBIX HKCIIEPUMEHTOB QYTYPHUCTOB, KOTOPbIe PEBOJIIOLIMOHHU-
3UPOBAJIM CIOCOGHI TPe3eHTALMY THCbMEHHOTO TeKCTa U BBEJI MOMEHT Tepdop-

MaHCa B CBOY BBICTYILIEHHsI I1eper my6iuKoi [6, c. 81-82].
VXOZ OT 3KCIIePUMEHTOB C CEMAHTHMKON B CTOPOHY CHHTAaKCUYeCKUX U

nparMatudeckux (mepGOpMaTHUBHBIX) OIBITOB XapaKTEpPHO Ui TeX aBTOPOB,
KOT'O MBI ITpeijiaraeM 37iechb paccMaTpuBaTh KaK «HeOaBaHTapAUCTOB», B OTJIU-
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Yyre OT MeHee 03a00YeHHBIX BHYTPUSA3bIKOBBIMU CMEIeHUSIMU U CABUIaMH, KaK
1 mpobieMoii aKIMOHHO-epPOPMATUBHOM CTOPOHBI CBOEi TBOPYECKOH zes-
TeJIbHOCTH, «Heo-QyTypuUCTOB».

Ux mepeyeHb, Kak 1 060CHOBAaHHOCTb OTHECEHHUS X TBOPYECTBA K HEO-
aBaHrapy, elje TpebyeT 06CTOSTENIBHOTO UCCTeA0BAHNSA B ByAyIeM, HO U UMe-
IOIIMecs Ha CEerofHs paboThl O3BOJAIOT B KaUeCTBe MO3TOB-HEOABAHTAPAKCTOB
Has3bIBaTh yKe YIIOMUHABIINXCS BbIllle «TpaHC-1103ToB> Pbl HukoHoBy 1 Cepres
Curesi, cocraButensi antojioruut <Y TonyGoit JIaryHbl» ¥ SPKOTO HAC/IeHUKA
u cobupartens pycckoro ¢pyrypusma Koncrantuna K. Ky3pMmuHCKOrO, a Takxe
103Ta, 0OBIYHO OTHOCHMOTO K «(HIIONOTIMYECKOH IIKOJIe» JTeHHHTPAJCKOTO aH-
nerpayHza Anexcanapa Konzaparosa. K HUM MBI MOXeM IIPUYUCIUATD PYCCKO- U
HEMELIKOA3bIYHOTO aBTOPA COHOPHOH M BU3yaJbHOH I033UH, «CKPUOEHTHCTa»
Banepus LlepcrsiHoro, «<3aymHuka» Ieba L[Beist; mo3Ta, pa3pabaThIBaioIero
«I0TIMPOHOCEMAHTHKY>, AjekcaHnpa [OpHOHA; MOMKUITIOTA, aBTOPA <UHTPOK-
CHAHAJIMHTB» U <JIMHIBOrobesieHoB» Buiin MeJbHUKOBA, OCHOBATeNs «AKazie-
muu 3aymu (A3)» Ceprest BuprokoBa; aBTopa KOMOMHATOPHON, MUHAMAJTHCTH-
4ecKoit, neppopMaTuBHO U Ap. mo33uu bonudanus / TepmaHa JIlyKOMHUKOBA
U DAL ApYrUX aBTOpoB. KpoMe TOro, HacTosiue HeoaBaHrapAUCTCKUE WHTep-
BEHIIUU B 00JIaCTH PafiNKAJIbHBIX IKCIIEPUMEHTOB C SI3bIKOM U GOPMaMH I033UK
MOXXHO HalTH B TBOPUYECTBE B [1eJIOM KyZia 60iee «yMepeHHbIX» aBTOPOB — Biia-
numMupa 3pis (cM. ero HeoaBaHrapaucTckyto «Kuery Kunras 1965-1967 IT.),
T'enpuxa Camrupa (Hampumep, B NepHof €r0 COTPYAHUYECTBA C <«TPaHC-IO-
aTamu»), Urops XonuHa, BceBonosa HexpacoBa u ap. HakoHel, oTAenbHas
TeMa — 3TO 3KCIEPUMEHTBl II03TOB-TIOCTABAHTAaPAMUCTOB, MPeX/Je BCero KOH-
LenTyanuctoB JMuTpus Anexcannposuda [Ipuroa, JIbBa Py6uHimuTeiiHa, AH-
apes MoHacTeIpckoro, KoHcTaHTHHA 3Be3104eToBa U /Ip.: AeKOHCTPYUPYS caMy
HeoaBaHTapAKCTCKYI0 YCTaHOBKY Ha JOCTHXeHNe IPUHIUNINAIbHOY HOBU3HbI B
(bopManbHBIX TOMCKAX, OHY NOJTy4Yajy pe3yIbTaThl, OlI03HaBaeMbIe, K IIPUMepY,
TpaHchypUCTaMy KaK GJIM3KYe UX COOCTBEHHBIM IOUCKAM, TEM CaMbIM JIeHiCTBU-
TeJILHO MOTOJHSAS apCeHasl aBaHTapAHBIX MO3THYecKUX GopM U npuemos. Mc-
CJlefloBaHue N033UM HeoaBaHrap/a I03BOJIMT He TOJIbKO 3aIlOJHUTh 3UAIOIIYIO
JIaKyHy Mex/ly M033ued MCTOPUYeCKOro aBaHTapZa M COBpPeMeHHOH moa3uel,
HO Y Jyullle TIOHATb MeXaHW3Mbl JIUTepPaTypHOIl 3BONIOLMY, BIUSAHMUE Ha Hee
KaK JINTePaTypHBIX, TaK ¥ BHEJIUTEPATYPHBIX (aKTOpOB (KaKOBBIM CTAJO /s
GOJIBIIMHCTBA HEOABAHTAPAMCTOB CYLIECTBOBAHUE B aH/ErPAyHAE U/WIH 3MH-
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rpanuu), paciiupiTh COBPeMeHHbIE TIPeJiCTaBIeHuUs O JOCTYITHOM BepbarbHOMY

HCKYCCTBY apCeHaJle Xy/I0KeCTBEHHBIX CPEICTB U GpopM.
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